
sorting to his music to check what
was up, I think about what he would
say if he listens to my songs. I think
he would like what I am doing, he
would be glad that someone follows
the path that he has designed. Not
only performing his songs, but also
recovering other aspects that he rep-
resented. I mean, he challenged
artistic limits, giving way to a new
kind of milonga. 

“Instead of the old milonga, re-
lated to the countryside and the lo-
cal atmosphere, Zitarrosa took it to
a higher level: his milonga is re-
gional, Latin American, but can
reach international audiences. He
let other genres enter in the mi-
longa, and he renewed the genre.
People are sick and tired of the song
about the horse, the minstrel, the
trees. In the texts, it’s better to talk
about contemporary matters: peo-
ple’s urban drama, human prob-
lems, the ups and downs, everyday
episodes that all of us share. As bal-
lads are romantic and make peo-
ple fall in love, milongas are useful
to philosophize about the world.
That’s why I am trying to write new
milongas.”

Poetry has also an interesting way
to make questions about society,
and that’s why he chose to sing
Pablo Neruda’s En ti la tierra with
Numa Moraes. “On the 100th an-
niversary of Neruda’s birth, Chile’s
government invited many artists
from different countries to pay trib-
ute to him, inventing music for his
poems. My milonga is meant to ho-
nour Pablo Neruda, who used to
go on holiday to Atlántida, a sea-
side resort in Uruguay. He had a
house there, and a special rela-
tionship with Uruguay. I chose the
poem because there is music in it.
Of several texts that I was given to
select, I this one was my favourite
because melodies seemed to come
up easily. In general, when you have
to compose music for a poem, it’s
pretty stressful. Usually, poems are
meant to be poems, not lyrics. But,
well, I had already composed mu-
sic for one of Mario Benedetti’s po-
ems, and the same happened to
me: when I read it, I have to imag-
ine the melody straight away. The
poem has to carry its own rhythm,
and immediately music must ap-
pear. If this doesn’t work, I’d better
drop it.”

HIGHER-LEVEL MILONGA. Although
milonga has often been associat-
ed with tango — as the place where
people get together to dance — it’s
a music genre that can coexist with
diverse expressions such as rock,
flamenco and ballad. 

“My milonga is like an encyclo-
pedia; it has many influences and
is opened to the world. There’s a lot
of rock and roll, because it’s from-
my past. And there’re also some el-
ements of percussion, even fla-
menco because Alfredo Zitarrosa
would include it and I always
thought there must be a relation-
ship between milonga and fla-
menco. There’s no doubt there is a
connection between both genres:
the acoustic guitar, the Hispanic
touch. It’s probably not proved on
this album but you can certainly
notice the impact of flamenco in
my two previous albums. I flirt with
flamenco a lot. Tango is also ex-
tremely related to my milonga.
There are plenty of melodies in-
cluded in my material, they are all
put together. I like using it all,
maybe coming from rock and roll
made me open-minded.” 

His free attitude toward music is
all about discovering the best ele-
ments to move people. “The most
interesting thing about music is
provoking feelings, instead of fol-
lowing the tradition. There are peo-
ple who do the latter wonderfully,
I respect them, but innovation is
my thing, it’s what makes me crazy
and wanna break the boundaries
a little bit. When I was dedicated
to rock with my former band
Níquel, I added milonga and folk
music. I like learning from great
artists, how they related folk mu-
sic with rock, as the US musicians
did. I take ideas from the people I
admire.”

He confesses to look up to Span-
ish-spoken singer-songwriters Joan
Manuel Serrat, Eduardo Mateo and
Andrés Calamaro, musician Astor
Piazzolla, Carlos Gardel and
Atahualpa Yupanqui. “I like lots of
Argentine tango and folk music au-
thors, especially from the north and
from Mendoza. As for my English
favourites, it’s The Beatles.”

Renewing the milonga is also
about reaching new audiences. “I
pursue the idea of taking our tra-
ditional music to another level: mi-

longa can compete with Chayanne’s
latest hit on the radio, if radio pro-
grammers wanted it to be this way.
There aren’t any excuses anymore:
our songs are not about gauchos
and the past. I am completely con-
fident that Corazones perdidos is a
radio success. I believe that our mu-
sic can compete in equal terms with
international productions. Above
all things, music is music and we
shouldn’t exclude any expression.
My music is deeply rooted here and
can be interesting for people who
just listen to music for entertain-
ment purposes.”

In his view, milonga is not so
popular in the mainstream because
of globalization. “This problem of
lack of diffusion of national music
is happening everywhere, it has to
do with globalization, the ugly part
of the process, the unwanted con-
sequence that we hadn’t been told
in the past but that is actually hap-
pening now. Somehow, my musi-
cal project is my way to answer how
globalization has affected me. I be-
lieve the global village must be
painted with local colours, region-
al art forms can indeed connect to
other people.”

Deeply rooted in previous art
forms, the milonga has its own his-
tory and is bound to develop, Nass-
er says. “Homero Manzi’s milonga-
tango, Carlos Gardel’s tango, it’s all
seated in previous works of art such
as storytelling, the criolla mass.
Manzi, in particular, discovered the
enormous potential that milonga
has a communicative genre; he fos-
tered the milonga in the 30s and
40s. I study Manzi and all he has
achieved because I believe there’s
a lot to digest, a lot to be nourished
by, and then compose new songs
based on his spirit. Music is not
supposed to remain the same with
the passing of time, it’s not expected
to be part of museums.”

Although his album does follow
a tradition — that of Manzi and
Zitarrosa — Jorge Nasser Dúos of-
fers new material for milonga to
be accepted by people who are
still reluctant to give it a chance.
Prejudices aside, Nasser’s attempt
to expand the milonga deserves
respect and admiration. The same
goes for the incomparable partic-
ipation of the artists he chose to
work with.  

BY ANA LAURA CARUSO

Herald staff

It all began thanks to a hairdresser’s.
Guillermo Alonso had always been
obsessed with a hairdresser’s sa-
lon in Morón, the district where he
lived. It was a small shop with a
mirror-like window that blocked
the view from the outside, casting
a shroud of mystery on what went
on inside. Alonso was fascinated
by the place, and when the time
came to choose a name for his solo
career he went with Coiffeur. 

“A friend of mine suggested I
should choose a name that was
linked to my neighbourhood,”
Alonso says. “So I remembered a
hairdresser’s with a big sign that
said, ‘Coiffeur, international hair-
cuts’.”

Before fully committing to mu-
sic, Coiffeur sold ice-cream in Fred-
do and worked as a waiter. As a
child, he was a fan of Xuxa and
María Elena Walsh; in his teenage
years he played guitar in a heavy
metal band. Nowadays, in his
twenties, he sings playful pop-folk
songs with his acoustic guitar.

Coiffeur released Primer corte in
2005 and No es in 2006. He gained
recognition on the indie scene for
his sweet tunes and clever lyrics.
He’s now released an inspiring
record — El tonel de las Danaides.
“I found inspiration by reading lots
of books,” Coiffeur says. 

Why is the record called El tonel
de las Danaides?

I was reading a book at that time
and saw the word ‘Danaides.’ I
looked it up in the dictionary and
learnt that, in Greek mythology,
Danaide and her 49 sisters were
married to the 50 sons of Aegyp-
tus. At the command of their fa-
ther Danaus, the 50 daughters
murdered their husbands on the
first night of their marriage. As pun-

ishment for this crime they were
compelled in The Realm of the
Dead to fill a container with wa-
ter, but the lead jug could never be
filled. I really liked the story, and
that’s why I chose that title for the
record.

Are you a bookworm?
More or less. I like John Cheev-

er a lot, and also André Gide, Boris
Vian, Horacio Quiroga and others.
Before recording this record, I had
come to a point in my life when I
felt like I was restricted and could-
n’t write songs anymore, so I start-
ed reading a lot. I think it was worth
it. As I was reading, I wrote down
many of the words I wasn’t famil-
iar with and looked them up in the
dictionary.-I learnt something new
every day.

How did you first become in-
terested in music?

I started listening to María Ele-
na Walsh as a child. I felt moved
by her songs. When I went on hol-
idays with my parents, they lis-
tened to Jairo and Segio Denis. A
great-aunt then gave me a guitar
for my birthday and I started play-
ing it. It was way too big for me!
Anyway, I learnt to play and sing
on it and I got used to it, it never
meant an effort. At 15, I started lis-
tening to heavy metal. I bought an
electric guitar and started a band
with my high school mates. 

What inspires you?
I like to write down words dur-

ing the day. I work hard, writing
lyrics is not easy for me. I’m very
self-demanding. 

What have you been listening
to lately? 

I like Benoît Pioulard a lot. I’ve
also been listening to Simon and
Garfunkel lately.

What would you do for a living
rather than music?

I would have studied Philoso-
phy, Psychology or Architecture. 
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FFiillmm:: Water Drops On Burning Rocks
by François Ozon.
BBaanndd::  Fontän, a Swedish band.
BBooookk::  L’Herbe Rouge by Boris Vian.
CCoonncceerrtt: Vetiver.
BBeesstt  bbrreeaakkuupp  ssoonngg  eevveerr:: Partir y
renunciar by Rosario Bléfari.

COIFFEUR PRESENTS HIS NEW ALBUM TOMORROW

TOP 5

Nasser admits he flirts with flamenco. 

Finding music in
literature

CCooiiffffeeuurr, tomorrow, Sunday, 17 at
Centro Cultural Konex. Sarmiento
3131. At 7pm. Tickets: $25.

WHERE & 
WHEN 




